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work upon, after the not quite satisfactory experiment
with the great periaktoi. -That second production,
although a move in the right direction, I felt was not
a full realisation of the simplification for which I
was still striving. The huge columns restricted our
movements when it came to handling the crowded
Court at Elsinore. I could not get that breadth of space
for the battlement scenes, which I felt was necessary.
I had met Reinhardt in Paris in 1911, and over dinner
he showed me how he staged the play at the Deutsches
Theater in Berlin. I still have the sketch he made on
the back of his menu card.
One of the difficulties of staging Hamlet with a view
to speed in scene-changing has always been the open
grave of Ophelia. Perhaps one of the most unhappy
efforts to solve the problem was in a production staged
at the Haymarket when Mr. John Barrymore played
'Hamlet' which, in consequence of a long flight of
steps which dominated all the scenes, gave the effect of
Ophelia having been buried in a cellar. Reinhardt told
me that he had solved the problem by erecting a per-
manent platform three to four feet high at the back of
the stage, in which the grave trap was cut. This did
away with the necessity of cutting a hole in the stage:
for when Laertes leapt into the grave, though apparently
in the deep earth, he was actually standing on the
stage itself. The effect of a wide sky, so necessary in
the battlement and graveyard scenes, Reinhardt secured
by the use of the ' horizon/ I think he called it, in other
words, a huge semi-circular concave erection of white
plaster which stood in the theatre permanently, and
upon which the various lights were operated from a
cage which hung high above the centre of the stage.
These two innovations I immediately adopted (for I
always held, with Granville-Barker, that Reinhardt was
a man whose brains I could pick!) although I did not
like the revolving stage, which he also used for changes
from one part of the battlements to another, because of
the noise it made at a moment when all should be * as